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Gtmm, mmecmii! 


It do^n't seem that long ago that Ted and I 
welcomed you to otir first issue, le that as it 
may, I find myself inviting you guys and 
gho\ils hack into our little world ready to 
share with you the wonders that we have been 
drilling our ey^ into over the past few 
months. It has been utterly and truly 
invigorating to find that there are indeed 
other gro^ly perf ervid VIIS heads out there 
that share our passion for this format and 
realize just how awesome it really is. On that 
note, Ted and I woiild like to offer our sincere 
gratitude to all of you who have made doing 
this zine an absolute delight. We have 
continued to meet countless awesome people, 
discover more and more fantastic films and just 
have a ton of fun in general. We are having a 
blast. 

In our last issue we planned on stacking up 
more VnS reviews, shelling out more articles 
and throwing in some original fiction into the 
mix. Well, we certainly did the first two, but 
the fiction is absent from this issue. That is 
becaiise we will be publishing another little 
something called The EvilspeaJu This work will be 
all original fiction with accompanying 
illustrations from some really outstanding 
artis-te. It is currently in the works and we 
hope to have it out sooner than later. So, if you 
order a Lunchmeat and you would like a copy, 
your address will be put into the archives and 
we will be sure to send one out to you once it is 
all ready, lou can look forward to that. Until 
then, don't forget to keep those damn eyelids 
peeled and gluedi (JS) 


Lunchmeat would like to thank the 
following people for being exemplary 
individuals and excellent friends: Jonathan 
Canady, Katt "Dickbutt” Smith, Bob and Cherie 
Schafer and Ted and Susie Gilbert (superior 
parental units), Joe Roe, Orion Landau, 
Radmartigan AKA: The Doctor, Blythe and 
Gunnar Ronge, Louis Justin, Tyler Bilek, Lou 
Rusconi and Vince Cornelii^ 

Rma-n qu^tions, comments, suggestions, or jtist 
say hello at Lxinchmeatvhs@gmail.com 

Dig the Ryspace? Be sure to befriend usi We have 
candyl R3rcpace.com/lunchmeatzine 

For a one-year subscription (4 issues) and some 
random awesome stuff please send $20.00 to: 

Lunch Meat 

710 Glendalough Rd. 

Erdenheim, PA 19038 

Check, money order or well-concealed cash will 
be accepted. Gummy worms will be honored on the 
exchange rate of one issue per pound. Rmmm, 
gummies. Single issu^ are available for $6 
each, but subscriptions will give you the 
ab ili ty to teleport. Results may vary. 
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I WAS A Teenage Frankenstein a957)iip 

Director - Verbert L. Btrock 
Bereenplay - Vernan Cohen/ Aben Eandel 
BCA/Colnnbla Soiie Video (1991) 

It's no secret that AIP has managed to bring ns some of the most 
cherished and resounding low-budget horror films known to man; and for 
this ardent cinephile, this slab of schlock cinema firmly resides at the 
top of that immense list* Released about 5 months after its hugely 
successful predecessor / Was a Teenage Werewolf, this take on the well- 
known narrative poses Professor Frankenstein sent abroad as a guest 
lecturer at an American college. The bulk of his theories are deemed 
brilliant, but he is slated by one of his peers as he proclaims that he can 
indeed create a man from collected parts. Dr. Karlton, Frankenstein's 
esteemed colleague, rebukes the gentleman and an apology is offered for 
the brash statement. Frankenstein openly invites the disbeliever to 
cling to his skepticism. Frankenstein vows to hold to his beliefs. 

In light of his undying support, Frankenstein elects Karlton to be 
his trusty assistant in what should prove to be the most important 
experiment in his career as a scientist: the creation of a man. Sot just a 
man, but a youthful and spry man. Of course, Karlton is a bit reluctant, 
but Frankenstein's persistence and persuasion overpower Karlton's will 
and the deal is sealed. As luck would have it, opportunity comes a- 
knocking in the form of a cacophonous clattering that is the 
unmistakable sound of a head-on collision. This prompts both gentlemen 
to dart outside and find out just what happened. Being the resourceful 
man that he is, Frankenstein quickly grabs up one of the teenage corpses 
that was launched from one of the vehicles. The body is severely 
mutilated and burned, but the professor is well prepared as he already 
has some spare parts gathered. What a guy, huh?I The deprived duo then 
slides the cadaver into a storage unit for safe keeping until they are 
ready to move forward. 

¥e are then introduced to Hargaret (played by Phyllis Coates of Lois 
Lane fame) who is absolutely smitten with Professor Frankenstein. She is 
easily convinced to become his secretary as he alludes to the fact that he 
will make her his wife in return. She will now double as his fianed and 
his faithful watchdog. As Frankenstein and Karlton toil tirelessly over 
the corpse, Karlton becomes worried about the spare parts they had to 
remove from the dead body. Frankenstein is quick to mitigate his anxiety 
as he chucks the leftover flesh into his underground alligator pit: Yes, 
indeed: Sow in need of some relatively new operable appendages, the boys 
mosey on over to the local cemetery and are most selective in their grave 
robbing only digging up the finest athletes for their amalgamated man. 
Sow fully assembled, the teenage monster speaks after some stern 
encouragement. This is the scene where the ever famous line spews forth: 
"Speak: I know you have a civil tongue in your head because I sewed it 
back myself." Hot only do we learn that this monster is articulate, but 
he also possesses feeling as he sheds a tear. We do indeed have a very 
sensitive teenager on our hands. 

This is where Kargaret starts to get curious about what her hubby- 
to-be is up to exactly. She asks a few questions and makes a joke that goes 
off like a fart in church and Frankenstein slaps the shit out of her. He 
quickly apologizes and she offers him a perfunctory acceptance. That 
slap in the face must have knocked something loose as she is now superbly 
interested in her fianed’s work and is determined to find out what is 
going on behind those closed doors. She takes a depression of the lock, has 
a key made and makes her way into the lab. She meets the abomination face 
to face and runs screaming in terror. 

Frankenstein, unaware that his bride-to-be is on to him, continues 
cultivating and molding his creation with rigorous workouts and 
vitamin supplements. Being the teenager that he is, the monster demands 
to know why he cannot leave the underground lab. In response, 
Frankenstein removes the bandages and reveals to the monster his 
hideous face. Enraged by this, the monster goes out on campus and 
inadvertently kills a girl. He is seen running from the scene and a buzz 
begins about a deformed killer stalking the campus. When the cops come 
around and start asking questions Frankenstein keeps them at bay. His 
wife assures him that his secret is safe with her, but the professor isn't 




taking any chances. He has his monster do his dirty work and rewards him 
with a new face. How the man is complete. The tricky part is getting him 
back over to England. It's quite simple; if Frankenstein can assemble 
him, he can disassemble him. Only the teenage monster isn’t to keen on 
going back to basics. 

This movie is arguably the king of 50*s B-monster flicks. And to be 
quite honest, it's downright criminal that this hasn’t received a DVD 
release yet. That's not to say having it on VIIS is all that bad. I was 
lucky enough to score the "Drive-in Classics" edition off of eBay; it has 
some marvelous trailers before the feature such as Machine Gun Kell>, It 
Conquered the World, Female Jungle and, of course, 1 Was a Teenage WeresvolJI It 
also has the suddenly color ending that is gimmicky, but electrifying 
nonetheless! And even though all of that is totally awesome, one question 
remains: What does a guy have to do to get an I Was a Teenage Wcrewol/ - I Was 
a Teenage Frankenstein Hidnite Kovie double bill DVD? Until that glorious 
day arrives, I will be hanging out with my VCR all night long. What else 
is new, right? (JS) 

PRiMAL Scream a987> 

Directors VlUlu Murray 
Screenwriters Mllllea Murray 
Magnus Sntertalnaent (19M> 

Sci-fi and mystery are two genres that tend to make any other genre 
more interesting (take the sci-fi horrors of David Cronenberg or the 
gothic mystery novels of the 19th century), so it seems natural that this 
sci-fi mystery should be a lot of fun if nothing else, right? Well, the 
movie does have its moments but unfortunately they are in no way 
related to the sci-fi or mystery aspects which are trivial in the case of 
the first and outrageously convoluted in the case of the second. 

The plot is based around a private detective named Corby Kchale who 
receives an assignment from a mysterious woman named Kat. It is never 
quite clear what the assignment really is, not that the secrecy is a plot 
device - I J^ist think the writers didn't actually know. The assignment is 
related to a young couple that was murdered, a space station that was 
blown up, and a massive cover-up conspiracy, but to figure out how they 
all fit together would req uir e way more viewings than this film 
warrants. There are a few major pieces of the story that are obvious, 
mainly that the government is developing a new fuel source called 
Uellfire. The problem with Hellfire is that when it is in its unstable 
form it caxises humans to fry from the inside out until they are nothing 
but dust (don’t get too excited - while the premise is fun the effects are 
pretty lackluster). We know that there is a corporate / government 
conspiracy involved but we never really know what they are interested 
in. Meanwhile, characters continue to die from Hellfire poisoning but 
it’s not always clear why they are being killed. To make things even more 
complicated there is a love triangle (or is it a quadrangle?) thrown in to 
the mix. Good luck sifting through that! As for the outer space elements 
of the plot - we're there for the first five minutes and we never return. 
Beyond some superficial talk about the happenings around the solar 
system, this could have just as easily taken place in the present and 
without any space stations. Apparently the movie was set in 1993, only six 
years ahead of its release, so they really didn't even try for a futuristic 
set design. However, this may make the movie better off because the heavy 
80s vibe is the film's most redeeming quality. 

In the most memorable murder scene a young couple is impaled 
through a bed while making love, but this is blatantly "borrowed" from a 
scene in Friday the idth Part 2 which was "borrowed" from a scene in Mario 
Bava's Bay of Blood and as you can guess the scene in this movie achieves 
far less effect than either of its predecessors, Kenneth McGregor plays 
the clichd private eye; he is cynical, sleazy, and doesn't trust anyone, 
and it is complete with the standard narrative voice over. He does it with 
some style, however, and the dialogue is surprisingly snappy. I can’t do a 
whole lot in the way of recommending this movie except to point out that 
the actors seem to be having a lot of fun in their roles which is at least 
endearing, nonetheless, if you’re looking for a quality story, or even 
just one that won't frustrate the hell out of you, then this is not your 
movie. (TG) 
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Spare parts a979> 

Dlr«ctor: 7l8ln«r Srlar 
8 cr« 0 nvrlt«T: Hslnvr Erl«r 
Tidncrk Snt«rt 8 lnxiaQt (1965) 

Sparc Parts is a movie that tries to be a little more than it should be 
and in the process ends up being a little bit less than it could be. 

Despite the misleading American box art which suggests exploitation and 
sex, this film actually represents Rainer Erler's attempt to use the 
burgeoning thriller / slasher format as a vehicle for a think piece on 
the subject of medical research and organ trading. The storyline begins 
at the marriage of Kike and Konica, our young protagonists, and then 
quickly fast forwards to their honeymoon. Out of predictably poor 
judgment the young couple decides to save some cash by stopping at the 
cheapest motel in town, the Honeymoon Inn. Things start out promising 
enough from the horror aspect as the film moves into Texas Chainsasv 
Massacre copy mode when Kike is abducted by a strange ambulance and 
Konica returns to the motel only to discover that the lady who showed 
them to her room is in on the whole thing. Upon this realization Konica 
flees and is eventually picked up by a truck driver named Bill. At first 
Bill doesn't believe Konica's story, taking her as an escapee from a 
mental institution, furthermore, nothing seems to make sense, Konica and 
Kike were poor graduate students with no money or value as hostages. 
These questions form the mystery central to the first part of the story. 

Ultimately Bill sympathizes with Konica and agrees to help her get 
to the bottom of this strange abduction. The trail of corruption and 
deceit that they uncover leads them to an underground organ trafficking 
ring run out of a major hospital and by medical doctors no less. The story 
is meant to cause viewers to ponder the moral and ethical questions that 
surround organ transplants, and in particular, the concept of assigning 
a dollar value to human life and the parts that make up the body. 

Despite some sketchy dubbing at times, the acting is solid in this 
film, especially during the early exchanges between Konica and Kike, 
Where the movie falls short technically is in the forced manner of much 
of the narrative and dialogue which actually prevents some scenes from 
achieving solid suspense. For example, when the ambulance bears down on 
Konica and Kike, Kike stands oddly still as if it is normal for the 
ambulance to follow them onto the field, whereas Konica flees 
immediately in response to some inexplicable premonition as if the 
character were aware that she was in a slasher film. Kany relationships 
also develop quickly to the point that they seem awkward. On the other 
hand, despite dragging a bit at the end, the script is generally engaging 
and there is enough mystery throughout to keep the viewer interested. 

The character of Konica, a surprisingly strong female figure, is very 
easy to sympathize with as a foreigner alone in the middle of nowhere and 
unsure of whom she can trust. 

Ky biggest complaint about this movie is that it is a film about the 
medical underground and it features BO gore whatsoever. I know that this 
is a fairly superficial complaint and a stylistic choice first and 
foremost but regardless, a few well done gore effects would have more 
than made up for the shortcomings I mentioned earlier, and would also 
have helped keep the audiences attention towards the end. Perhaps the 
filmmakers feared that excessive gore would have inhibited the social 
message that they wanted to convey, (well,..) fuck thatl Some tasteful, 
well planned bloodshed could have certainly enhanced their message by 
bringing the grey area between a person's life and its relationship to 
the value of their body full circle. I believe this movie was made for TV 
in Germany (but I'm not sure), if that's true then it is also the most 
likely explanation for the lack of blood, nevertheless they didn't shy 
away from some solid sexploitation when Kike and Konica originally 
arrived at the motel, so its no excuse as far as I'm concerned. 

The feature is the only thing on this release, no trailers, no 
nothing. This movie was clearly intended to cater to the classic thriller 
style audience and that is likely who will enjoy it. In terms of 
presentation and execution it is certainly a step above much of the 
Foreign straight to video imports from the era, but keep in mind that it 
also lacks much of the outlandishness that makes those titles fun. (TG) 





with her knowledge beyond reasoning. Can Karion and his fairy eompanion 
overcome generations of evil? The fever paced climax is sure to tell. 

Eyes of Fire magically blends together the raw beauty of naturalism 
with the romance of surreal imagery to create a film quite unlike any 
other. The script is undeniably engaging and the acting is to be 
applauded. And considering the relatively minuscule budget, the special 
effects are beyond comparison. This is mainly to the credit of special 
effects whiz Tassilo Baur who went on to create even more disturbing 
delights in such films as A Nightmare on Elm Street and Killer Klowns/rom Outer 
Space, This unjustly unnoted film apparently has a Region 3 release, but 
I am not sure if it’s legitimate. Either way, there is no Region 1, so VIIS it 
is. This film is definitely around and you can get it for a reasonable 
price. If you want to see an awesome film that is its own kind of beast, 
this is most definitely one to pick up. By the way. The Blair Witch Project 
ripped the shit out of this! (JS) 

Creepy Cussics 

Dlrvctor > Panels Page 
Screenvrlter > Scott MeCorniek 
Hallnark a988> 

Brought into being exclusively for Hallmark to distribute at 
Halloween, this collection of terrifying trailers and spooky snippets of 
film is more fun than a rubber snake at a bingo hall. And it certainly 
doesn't hurt that it features my main man Vincent Price as the "Kaster of 
Scarimonies", We start off with the introduction to the film Horrors of the 
Blacfc Museum that gives us a taste of some unadulterated ballyhoo known 
as Hypno-Vista. A wave of screaming starlets flow by and we are whisked 
into the presence of Vincent himself welcoming us to the party. He is 
quick to give us those lovable moan and groan jokes just before he 
introduces the next clip which is none other than Niglit of the Living Dead. I 
was pleasantly surprised with the clips shown. They did a great job 
presenting the most memorable parts of the film that are sure to entice 
the unaware or simply urge someone down memory lane. 

Vincent continues on with the groaners as clips creep up on us from 
horror greats such as J Was a Teenage Wcrcwol/, Dr. Terror's House of Horrors and 
Vincent's own The Raven. Dr. Terror’s House of Horrors gives Vincent ample 
ammunition for some hand jokes, I bet Christopher Lee was more than glad 
to lend a... whoa, never mind. The fun certainly doesn't stop there. After 
a lightning bolt crashes across the screen we are shown even more terror- 
ific treats like Pii and the Pendulum, Invasion of the Body Snatchers (the 
original, of course) and let us not forget the 1958 classic Thr Blob. 

Vincent cracks some more teleprompted brain-oozers and then openly 
admits that sometimes, the trailers for these fright films were as good as 
the films themselves, if not a little better. This may be true for some, 
but certainly not for the ones shown here. We get trailers for Gorgo, Day 
of the Triffids and the somewhat forgotten classic of stop animation 
Dinosaurusl But wait, there's morel Kore you ask? Huch morel We get a clip 
from the B classic The Screaming Shull, which offers a certificate for a free 
burial if one should happen to die of fright in this film. Seeing this 
makes me yearn for that sensational mentality for promoting a picture. 
Bring back the ballyhool Oh, and then there is the pairing of trailers 
for Bert I. Gordon's timeless films War of the Colossal Beast and Afrach of the 
Puppet People. 1 just love Kr. Big; I had the pleasure of meeting him 
recently and be was most kind and overwhelmingly humble. Go watch all 
of his moviesi 

While made only about 5 years prior to his passing, Vincent is as 
sharp as ever he delivers those macabre puns that never cease to twist my 
lips into a puerile smile. Any fan of Kr. Price would do themselves well 
to grab this for their collection. This is most definitely not on DVD 
and I really do not foresee it being issued on such a format anytime in 
the future. The front cover of the box advertises a trivia game card, but 
that must have slipped into another dimension as it is nowhere to be 
found, iou can grab a copy of this fun filled VHS on EBay for about $5. 
And in the mighty words of the Renaissance Kan himself, "Sothing like a 
good shiver to bring people closer!" lou just can't argue with thatl (JS) 
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Terror m the Swamp Msrtln Folse Prod. 

Director • Joe Cstalnotto/Kartln Folse 
Screenvriter - Venry Brlen, Msrtln Folse, 

Terry Febb and, Billy Solllday 
Nev World Video (1985) 

Down in the Louisiana bayou, something is lurking. Its tortured 
growls resonate through the marshes with a formidable intensity. The 
other animals indigenous to the marshes know something is most 
certainly awry. Unfortunately, a drunken hunter does not have the 
intuition that these swamp creatures are endowed with. And that makes 
him an easy first target for the hideous mutation that skulks around 
the Copasaw swamp regions. 

We first catch a glimpse of the hirsute beast as he pounces on the 
ill-fated hunter and leaves him a maimed mess. The local game warden 
finds the bloodied corpse and, at first, the authorities are a bit 
confused as to what could have mutilated the body so intensely. Could it 
be a gator, maybe a bear? Cue two backwoods (or should I say backmarsh?) 
brothers named Jesse and T-Sob that are out on what seems to be the usual 
hunting excursion. While the boys are out on the prowl, they hear those 
bellowing growls riding through the trees and are scared out of their 
boots. Clad in soiled overalls and pit-stained shirts, these guys kind of 
remind me of an 80's WWF tag team that never came into being. They 
scamper home to tell their moonshine makin' Pop about the noises, but he 
doesn't believe a word. 

As we are sent to a different part of the swamp, it seems that the 
brother's fears may not be so unfounded. A couple of scientists have been 
conducting some experiments on the local nutria in order to create a new 
strain. What's nutria you ask? That is a good (Question. Honestly, I had to 
look it up. It seems that the nutria is an animal somewhat similar to a 
beaver that are indigenous to South America that was imported to 
Louisiana for the purpose of harvesting their pelts. Somebody let a 
couple loose in the swamp, and ever since then, they have been running 
rampant throughout the marsh. See? Sometimes watching direct to video 
horror flicks can be informative in strange waysl Anyway, the new strain 
is intended to be much bigger, therefore, producing a larger pelt and a 
better harvest. Unfortunately, one of the professors mistakenly 
injected one of the nutria specimens with human hormones; Uh-ohl Sounds 
like trouble to mel 

Word comes back from the medical examiner that the claw marks on the 
hunter's corpse are indeed from nutria. He doesn't want them blabbing to 
the locals as hunting season has just opened and he certainly doesn’t 
want any kind of panic breaking out. Little do they know, the scientists 
have taken it upon themselves to post up a proposition around town that 
offers a hearty cash reward to anyone bringing in any fur bearing 
animal over 150 pounds, bears excluded. An elderly man steals the best 
line here as he posits, "Sounds like bullshit to mel" The fuzz catches wind 
of this and tears down the posts, but not before a good number of money- 
hungry hunters are aware of the cash to be had. 

Hot only does the Hutria-man have the locals coming for his hide, he 
also has those grubby brothers on his trail. After a satisfying night of 
laying traps in the wildlife refuge (are these dudes great or what?I) they 
drink a jug o' shine with their Pop and their good friend lubba in 
celebration. The power goes out, and their Pop goes out to fix it only to 
be mangled by the beast. Jesse, the more commanding of the two brothers, 
vows that he will avenge his Dad's death with the help of their buddy 
Bubba. 

The cops bring in some Green Berets for reinforcements and scour the 
swamp in search for the unruly beast. The brothers and Bubba are also on 
the hunt as they navigate through the slough. The scientists have 
decided to abscond with the help of the local swamp hag as their guide. 

The cops have been after them for questioning, and they want to skip town 
until this all blows over. Unfortunately for them, the swamp hag doesn't 
exactly have both paddles in the water if you are picking up what I am 
putting down. The boys (save T-Bob, he got tired and had to take a rest) 
end up in a little shack where they have hidden some dynamite they stole 
from the local drilling company. The Hutria-man approaches and the boys 





lone aiiWiip gMc» poKffully ^lonq Ehe smooili 
imsuUied usieis ol tt>e bayous. But ini« tranquil 


M rnuWvit. a heah of nstiHC. a qrofesque tiall-man. 
al>-bcast lasMnq out kitti an the raqrolatia|>pi’d and 
nundtil «inal.An] hom (hcsTBIOKM inTMCStMMP 

-then: Is no BSCVCl 

Cotor— Running Time 87 Minutes 


SUimnu BILLY HOLLIDAY 


Deep within the swamp 

BREEDS A LARGER 
THAN UFE HORROR... 
AND THERE iS NO ESCAPE! 




set their sights. But the cops see some movement and are quick to pull 
their triggers. See what happens when you steal dynamite and hide it in a 
swamp? 

Filmed entirely on location in Houma, Louisiana, this is a pretty 
straightforward creature on the loose flick. It’s campy and fun and 
certainly right on the mark if you are looking for some authentic 80's 
direct to video ecstasy. The acting is a bit wooden, but you can sense the 
effort put forth and it inspires you to press on and actually enjoy the 
film. So, all in all, nothing too special, but it is definitely worth a 
look. This puppy is not on DVD, so you will have to track down the VIIS. Ky 
copy offers a Def-con 4 trailer, but is bare bones otherwise. This is great 
video to find at a flea market as the prices on eBay can get ridiculously 
expensive. If you see it around for a few bucks or less, pick it up. It'll 
be a worthy addition to any cinephile's collection. 1 guar-uhn-teell (JS) 

MEATEATER ( 1979 > 

Director: Derek Savege 

Bcreenvrlter: George Caldwell, Danon FoUer, Derek Savage 
Video Treasures (1986) 

The Meaicater is best described as a Ted V. Kikels style take on Phantom 
of the Opera, Hitford Webster (Peter Spitzer) is a middle aged man bored 
with his mundane life as a shoe salesman. Things seem to be changing in 
his favor, however, when a real estate company accepts his bid on an old 
abandoned movie theatre. Kitford and his family open the theatre and it 
seem to be going great until some strange things start to happen. First an 
odd, clearly psychotic, old man keeps popping into the theatre spewing 
incoherent, but dire, warnings about the family's new acquisition. Things 
take a turn for the worse as Raymond (Richard lathan), the theatre's 
projectionist is killed in an electrical accident during one of the 
feat\ires and a decayed corpse is found strung up behind the screen. While 
investigating this accident Hitf ord's wife stumbles on a back room 
serving as a shrine to the 1930s actress and Hollywood's original sex 
symbol, Jean Harlow. At this point it is obvious that this wholesome 
theatre isn't quite what it seems. As it turns out, there is a lonely 
deranged man lurking behind the scenes. He feeds on dead rats and harbors 
an extremely unhealthy obsession for the aforementioned actress. 
Unfortunately the Websters' sexy teenage daughter, Jeanie, bears an 
uncanny resemblance to Harlow and the theatre's extra tenant won't rest 
until she's his. 

This movie is full of plenty of fun, campy, schlock. All of the 
characters are present; the sleazy and ineffective detective, the 
concerned family man, and the crazy old guy (to whom I have already 
alluded). The movie never gets really gory; however, there are a few 
moments that will satisfy fans of H.G, Lewis' brand of bloody excess. 

What makes this movie just a hair more entertaining than the genre's 
comparable offerings are the clever little subtexts that run through the 
dialog. For example, all of the characters have an unhealthy obsession 
with meat products. Krs. Webster comes off as a bit too proud of the 
"wieners" she sells at the concession stand, while The G-rated animal 
documentary that the theatre runs harks not-so-subtly on the role of the 
food chain. One reviewer even points out that the way Kitford pronounces 
theatre sounds like the-ATL-er; I, however, just found this pronunciation 
annoying. At the risk of making too far of a leap here, one could argue 
that this family’s obsession creates some comedic irony by aligning them 
with the freak, who also eats meat and nurtures an obsession. Some of the 
same playful irony occurs when the audience realizes they are watching a 
movie about a family who owns a movie theatre wherein a freak obsessed 
with a movie star resides. These subtexts ultimately have little 
substance; yet they carry the viewer through an otherwise mundane story. 

This VHS edition is easy to find and appears to be the only one readily 
available. According to IKDB this movie was also given a U.S. video 
release under the title Blood Theatre, but I have yet to come across one. 
Barely any members of the cast and crew have been involved in any other 
projects. These amateur productions seem to make for some of the most 
genuinely fun B-horror gems (see Lunr/imrar featured in issue 1) and this 
little oddity is no exception. (TG) 
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House of The Long Shadows MOK/Ua a983> 

Director • Pete Welker 
Sereenvriter • Michael Irsstrong 
MGH/DA ffone Tldeo 

It would he hard for one to imagine the elation that came over me 
when I found out that this movie existed. The very idea of John 
Carradine, Peter Cushing, the towering Christopher Lee and the majestic 
Vincent Price (the only film where all of these men appear together) all 
sharing the screen exchanging morbid quips and sharp glances propelled 
me into a search that finally rewarded me with a film that is sure to 
please any fan of the aforementioned formidable foursome. And did I 
mention this was Pete Walker’s final film? Based on the novel Seven Keys to 
Baldpate by Earl Dell Biggers, Britain's wayward auteur takes this story 
and dishes out an adept blend of horror, intrigue and comedy in this 
admirable swansong. Perhaps I had better start from the beginning. 

Desi Arnaz Jr. gives a rather distant and unconvincing performance 
as Kenneth Xagee: a cocky, money-grubbing and successful novelist on his 
way into the city for a run of promotional appearances for his newest 
novel. Seems he is going to have to do a bit more than the usual round as 
his book didn't get off the gate so well. Maybe it's the fact that his book 
is entitled "The Lie" and has a picture of the Statue of Liberty bursting 
off of the front? Eis publisher, Sam Allyson (played by Richard Todd in 
his final role), picks up Magee and drives into town where they sit down 
over some lunch and discuss how writing just isn't what it used to be. 
Allyson yearns for written words akin to Dickens and Tolstoy and 
applauds WurhcriHg Heights in all of its brooding intensity. But Magee 
thinks it's all over the top; just a bunch of people letting their 
imagination go bananas. Ee then dares to posit that he can whip up one of 
those gothic pieces of cake in twenty-four hours. And just like that, the 
$20,000 bet is set. Sam sends Magee out to a long abandoned manor by the 
name of Bllyddpaetwr (that's pronounced Bald-pate) to find some seclusion 
and atmosphere for his impending novel. 

On his way up to the manor the skies thicken with dark clouds and 
spew torrential rains and spit lightning. The score to this film is 
rather good and sets the tone perfectly as he proceeds through the nasty 
weather. After a stop into a dubious train station, he picks up some 
directions from the station manager who also doesn't hesitate to offer a 
grave warning about the house. Magee plays it casual and adds a bit of 
levity to the situation as he brushes off the warnings like cookie 
crumbs. Ee presses on and finally arrives upon the menacing manor. All 
the usual suspects are present; cobwebbed statues of sedate figures, 
antique furniture sleeping under dust covers and the plausible air of 
vacancy. Magee ascends the stairs and sets up shop in a candlelit room and 
begins to pound out his notions on his typewriter. Ee breaks from the 
machine and finds that clocks are free of dust and the bed clothes are 
fresh. There's something funny going on 'round here. Magee is determined 
to find out. 

Magee first stumbles into John Carradine and Sheila Keith (a Pete 
Walker regular) and they claim to be the father and daughter pair 
serving as the caretakers of the manor. Things get even wackier when he 
unmasks a woman that is none other than the pretty girl that caught his 
eye while at lunch with Sam back in the city. She magically knows his 
name and she feverishly exclaims that he must leave immediately and 
that his life is in serious danger; a terrorist organization is out for 
his blood. Magee is no fool, though. Ee sniffs out the ploy, dismisses her 
and overhears her on the phone apprising Sam of the debacle. But wait, 

Sam says there are no caretakers. Bum-bah- bahhh: intriguel One by one, 
the remaining maestros of horror arrive to the manor and start to 
collect on the main floor. Peter Cushing arrives and claims his 
automobile fell into disrepair and is seeking shelter from the storm. 
Cushing puts on a speech impediment that is rather charming; it fits his 
anxious and timid character to a T. Hext up, it is Mr. Vincent Price 
himself who has, in my humble opinion, the best entrance in the film. Eis 
ominous shadow climbs the wall as he enters and declares his return as it 
is punctuated by a fierce thunder clap. Price takes the best line in the 
film easily as he gracefully demands: "Please do not interrupt me whilst 
I am soliloquizingl" The plot continues on taking twists and turns and 
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keeps the audience guessing. But let us not forget about Christopher Lee. 
Eis entrance is majestic as he plays the austere and formidable 
gentleman that he portrays oh so well. He claims he is to buy the 
property and, naturally, saw the lights and got curious. After a few 
immediate questions, it seems that there is a family reunion of sorts 
going on, and this family is one of shame and dishonor. Tonight is the 
night that shame and dishonor is divulged. 

This is such a delightful film for any horror fan. With a cast like 
this, it’s hard to miss. Walker's directing is quality and the atmosphere 
is dead on for this kind of flick. And it's all bound together by stellar 
performances from the players. The four masters of horror shine and are 
truly the main reason this film is so enjoyable. And, sure, this film has 
a formula, but it's that superior execution within the formula that 
makes this movie so damn good. I personally like the ending a great deal. 
If you get confused about the ending, remember he is writing a novel! I 
have seen this for sale on DVD through a website or two, but I highly 
doubt that it is legit. If I were you, I would go with the VHS (no surprise 
there!). It comes in a sweet big box with a flip top. Awesome! I just wish 
that KGM, would put this on a Ridnite-Kovies double bill with From a 
Whisper to a Scream. Bow that would be a treat. (JS) 

Murder weapon a989> 

Clnena Bone 71dao 
Director: David Decotaau 
Beraanvrltar: Boas Perron 
Clnena Bone Video (1990) 

A low budget Linnea Quigley produced cheese-fest. Murder Weapon 
undoubtedly has its audience. The film's gimmick is a role reversal 
story-line in which Dawn (Quigley) and Amy (Karen Bussell) have a 
party to celebrate their release from a psychiatric ward (Dawn got 
out by blackmailing the weak male psychiatrists with sex). They 
invite over all of their ex-boyfriends, a group of studs that 
includes the usual assortment of jocks and preppies as well as a 
metalhead who plays in the aptly named Chainsaws. One by one the 
guys start biting the dust in gruesome fashion. The survivors 
become paranoid as they wonder whether the killer is one of them, one 
of the girls, or a hit operation involving Amy's mafia-affiliated 
father. Thanks to some ridiculous, but somewhat comical, flashbacks 
to the hospital (along with the tagline on the box) the viewer has a 
slightly better idea of what's going on. 

As one would expect there is plenty of nudity here, however, 
readers will be happy to learn that the quality of the gore effects 
holds up also. The story is about as flat as the acting, but the gore 
gags and the nude scenes manage to drive the film along and 
fortunately the filmmakers had enough sense to end the movie before 
it outstays its welcome. The score sounds like it could have been 
lifted straight from a porno of the same time period (and it may have 
been); this combined with cardboard acting, liberal amounts of 
nudity, and sloppy cinematography has you half -expecting a hard- 
core sex scene to break out a few times. 

The general early 90's atmosphere of the film has some 
entertainment and nostalgia value. Pans of Linnea will certainly be 
interested in checking this out but I doubt too many would feel 
compelled to watch it twice. I would file this one under the solid 
drinking movie folder but I'd still wait until you were more than 
a few deep, (TG) 



Sex isn't their only weapon. 


They're hot hv yar bkiod! 




GiRLFRiEND FROM HeLL ai990> 

Director - Den Peterson 
Sereenvrlter > Dan Peterson 
International 71deo Entertalnaent (1990> 

Even though this movie was released in 1990, it still functions 
exactly like a veritable 80's comedy/liorror from start to finish. And who 
doesn't love those, right? iiither way, God has hired a hit man by the name 
of "Chaser" (played by Dana Ashbrook of Twin Peaks fame). Chaser is a 
whiskey-swigging, prurient dead man that has been on a mission for the 
past couple of hundred years to try and bump off the devil. He gives 
pursuit through other dimensions and fires at her (that's right, I said 
her!) with his oversized laser. The Devil takes form of a snake and he gets 
a dead-on shot which casts her back into the realm of uncertain 
destination. 

While the battle between good and evil is ensuing in an alternate 
dimension, the lovely couple Diane and David are on their way to pick up 
their nebbishy and awkward friend Kaggie for her blind date with Carl 
who is just as equally socially inept (look for James Karen as Carl's Dad 
in a risible bit about how to get women). The group is meeting up over at 
Alice and Rocco's place for Rocco's birthday bash. Alice and Rocco are 
hilarious as the stereotypical abusive couple as they bicker back and 
forth about the "stupid" party and Alice clobbers Rocco twice before the 
guests even arrivei The party gets started but we don't exactly see 
fireworks between Kaggie and Carl. Just as all hope seems lost, a red beam 
of light shoots into Kaggie and she becomes possessed by the Devil 
herself. Chaser catches up quick, but he is kneed in the nuts and thrown 
in the closet for later. How this is where the party really starts. The 
nerdy and homely Kaggie gets an evil makeover and she is smoking hot 
and ready for a night out on the town. She grabs up Carl - who is 
pleasantly surprised with the sudden alterations - and hops in the 
drivers seat and takes off like a bat out of hell en route to the 
restaurant. This next sequence has to be my personal favorite in the 
movie as Kaggie swerves off of the road and does her best to take out a 
group of nuns. After dodging the attack, the sisters open fire on the car 
complete with machine guns and a rocket launcher. Have you ever seen a 
nun fire a rocket launcher? Kan, you should. 

After one hell of a car ride, Kaggie waltzes into the eatery and 
secures a table as she re-animates a cooked lobster and it attacks the 
poor guy that was about to devour it. As they all sit down, Diane's 
Christian friends show up and Kaggie spouts off more indecent and 
blasphemous lines in between chugging a couple bottles of wine. After 
realizing that this dump doesn’t serve tequila, she bolts with Carl and 
they encounter some bruisers in an alley. Kaggie possesses Carl and he 
kicks the shit out of one of the hooligans which makes for quite an 
amusing encounter. They stroll back to the house and Kaggie proceeds to 
literally suck the life out of him upstairs in the bathroom as the rest 
of the gang listens from below. But Kaggie isn't finished yet; she is 
hungry for more and continues to seduce and suck the souls from the 
remaining dudes at the party by giving them the ride of their life. 

After the remaining party goers run and hide. Chaser finally wakes 
up and saves David and Diana from Kaggie's clutches, David is knocked 
unconscious in the altercation and it gives Chaser a chance to give Diana 
a little background story and insight as to what the hell is really 
going on. Come to find out, Chaser has a bit of history with the Devil. 
Unbeknownst to him, he was getting down and dirty with her years back 
and his charming ways (and his ability in the sack) made her fall in love 
with him. God called him to his office and apprised him that he was indeed 
sticking to it the devil and Chaser had to refrain from any further 
fornication. Of course, the Devil got pissed and there has been a romantic 
tension since. Aside from that, we find out even though there are three 
corpses in the bathroom, there is still a chance for Kaggie to give back 
the souls. How to make her do so seems to be the pertinent question. Let's 
just hope that Chaser still has some of that charm and, ahem, "ability" 
that he once did. 

This movie is laugh out loud funny nearly the whole way through. 

The jokes are fun, and there is an abundance of slapstick humor that 
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always gets me chuckling (the part where Kaggie leads Roceo into the wall 
is hilarious)^ Throw in an ample amount of amusing profanity, impressive 
stunt work, one exploding car and a super-cute antagonist in a mini- 
skirt, and you have this sadly overlooked comedy horror gem. You won't 
find this on DVD, but there are a few Vns versions to choose from that are 
fairly easy to come by. The version I own comes complete with trailers for 
both Happy Together and Watchers II (nice marketing, huh?). Bottom line: 
this movie is a ton of fun. Watch it one night with Galactic Gigolo and Weird 
Science: just don't forget your neon trimmed wayfarers and checkerboard 
high-topsl (JS) 

NiGHT OF THE Demon a980> 

Dlroctor: Janas C* Wasson 
Bersanvritart m.ka Wllllans 
Tcn Incorporated 0983) 

Sot to be confused with the seminal possession film Night of the Demons 
(1988), Night of the Demon is a highly entertaining micro-budget entry into 
the Bigfoot subgenre. The main narrative concerns a group of 
anthropology students and their professor who embark on a trip into the 
woods to follow up on a bizarre series of killings that have taken place 
in the area. The same mysterious circumstances surround each of the 
deaths and rumors of a Bigfoot-like monster lurking in the forest 
abound. However, the evidence is always covered up and the murders are 
never explained. The investigation leads to some disturbing conclusions 
about the back-woods inhabitants and some of their superstitious 
beliefs. 

First and foremost Night of the Demon is a fun drive-in style gore 
movie that totally delivers. The screenplay shamelessly maximizes the 
number of killings by continually cutting to flashbacks of past 
murders as the professor tells his students about them during the main 
narrative (which is itself a flashback to begin with). While this 
technique makes the film less fluid and removes us from the plot and its 
main characters, it certainly gives us plenty of memorable effects and 
outrageous death scenes, and who are we kidding, that's what these movies 
are really all about, Kost of the death sequences are quite original and 
all of them are totally over the top and feature plenty of blood and 
loose flesh. 

The acting is appropriately inept throughout most of the film with 
the exception of the Crazy Wanda character (Kelanie Graham). Crazy Wanda 
is a psychologically disturbed girl who lives deep in the woods and is 
said by the townsfolk to have gone crazy after giving birth to a 
deformed child. Wanda is totally creepy; Graham plays her with a hunched- 
over body language and a blankness of expression that screams 
psychopath, but also evokes some sympathy. Hot to say that the movie is 
otherwise void of atmosphere or scares, but the scenes with Wanda 
actually get some shivers moving up your spine and even make you cringe 
a bit. 

The cinematography is nice for this level of film and there are some 
picturesque mountain landscapes that are nice to look at. The VCII VHS 
edition features a fullscreen presentation with a decent transfer 
despite the date. This edition features a handful of trailers for other 
VCII releases including The Hideaways (1973), Olivia (1983), and A Gun in the 
House (1981). There appears to be a DVD release for this movie out there 
somewhere but is rather hard to come by and also quite pricey (I've seen it 
on Amazon for close to $50). Furthermore, sources Indicate that the DVD 
version has a running time of 95 minutes as opposed to the 97 minute 
uncut version which leads one to believe that a substantial amount of 
gore probably got the axe on that version. The DVD doesn’t appear to 
update the transfer to widescreen either so this VES is likely the best 
bet. 

Despite being dated to 1980, this movie looks more like the type of 
drive-in schlock that abounded in the early 70s. Fans of creative gore 
effects, campy creature features, and endearing independent filmmaking 
will enjoy this movie - so hunt it downi (TG) 
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MORTUARV a983> 


Artists Hslsssing Corporation 


Director - Vovard Avedls 
Screenwriter - ffovard Avedls 
Oration Sone Video (199I> 


Hot to be confused with the flawed but enjoyable Tobe Hooper film, 
this quirky 80s slasher has my vote for the most misleading poster art 
and tagline ever. While you certainly will not find any corpses 
returning from the grave as the box art advertises, you will find plenty 
of formulaic fun with a distinct and admirable twist. Shot in slow 
motion, presumably to indicate a flashback, this film’s opening scene 
depicts a man being batted into a pool by an unknown assailant as a girl 
is heard calling for her Daddy. Well, Daddy can't swim if he's unconscious 
now can he? Sorry, sweetheart. 

Say hello to Josh and Greg: two regular bro’s that are breaking in to 
a mortuary storage facility. Josh just got fired from washing down 
corpses for the local undertaker. Hank Andrews, and he is collecting on 
some unpaid debts in form of some sweet new tires. The boys come upon Kr. 
Andrews himself (played by Christopher George in his last role) holding a 
stance with Greg's girlfriend’s Hother and few other broads. Josh isn't 
surprised; finding them in this form is what got him fired in the first 
place. While Greg watches the spectacle, Josh is brutally impaled in the 
other room by a black caped, white faced ghoul by means of an embalming 
tool. The first appearance of the killer is quite striking; despite the 
simplicity of his character, he manages to capture some genuine 
creepiness. Greg realizes something is amiss, but only manages to get into 
the other room quick enough to watch his van peel off around the corner. 

Greg has his girlfriend, Christie, come and pick him up from the 
warehouse. Christie is the same girl that was yelling for her Daddy in 
the opening scene and, of course, the girl who's Rom was participating in 
the stance (small town, huh?). They decide to head over to the local roller 
rink where they all usually kick it. Greg's van is there, but it's locked 
so they decide to check inside for Josh (watch for the black guy with the 
tinsel capel I’esI). Hobody has seen him and when they go back outside, the 
van is gone. Christie takes Greg home and while some heavy petting is 
occurring in the backseat, the killer creeps, but is foiled as Greg's 
parents step out onto the porch and switch on the light. The next morning 
at school we learn that there is someone else that is fond of Christie. His 
name is Paul and, man, he is a fucking weirdo (brilliantly played by Bill 
Paxtonl). Right away you can tell this guy is a little off and has a 
predilection for Rozart. 

How, ever since her Father's death, Christie has been plagued by 
nightmares and has incurred a wicked case of somnambulism. She is also 
convinced that her Father's death was no accident and that she may be the 
next target. One night she sleepwalks outside and is chased by the caped 
killer sending her into frenzy. Her Rother (played by Christopher 
George's wife, Linda Day George) comes down to comfort her, but Christie is 
even suspicious of her own Rom being against her. 

While making out in a cemetery, Christie tells Greg about the 
frightening ordeal and Greg divulges the details of seeing her Rom at 
the stance. This is where Paul pops in again and we learn that he is Hank 
Andrews’ son and he hasn't been the same since his Rother committed 
suicide not too long ago. Bill Paxton shines again as he gives Christie a 
flower and prances off into the sea of graves. Christie eases her 
curiosity by dropping in on one of the stances secretly and she learns 
that her Rother has been trying to communicate with her dead Father. 
Feeling silly about her hunch against her Rom, she makes amends with 
her and all seems well. That is all soon to change as the killer breaks 
into the house and after sticking to her mother, takes Christie down to 
the mortuary for prepare her for the wedding. That's right, I said 
weddingl And, boy, what a strange and fantastic wedding it will bel 

While it is notable that this film was produced by horror rip-off 
extraordinaire Edward L. Hontoro, Bill Paxton's performance is easily 
the most remarkable aspect of this film. His character is disturbing yet 
humorous as he whispers sweet nothings to the sedated Christie as she lay 
naked on the embalming table. True, the whole slasher routine is 
apparent throughout the film, but the morbid nuances carried out by 
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Paxton set this film apart from other sub-genre film of its time. If 
anything watch this film for the final scene where Paul conducts liozart 
with his murderous embalming tool for his gathered wedding party of 
corpsesl This supposedly has a Region 2 DVD release, but all I can ever 
find is the VnS; you can pick it up for under $10, no sweat. Oh, and I 
almost forgot, this one has a solid attempt at a shock ending. I mean, 
c'mon now, corpses can't cut wedding cakesi (JS) 

ENDGAME ( 1983 ) TSU mas Llaltad 

Director: Joe D*Aii«to 
Screenvrlter: Joe D*AB8to 
Kedie Bone Bntertelniient (]1965> 

Oftentimes Italian post-apocalyptic knock-offs are endearing 
because of their unwavering attempts to recreate Blade Runner and Star 
Wars style effects on virtually no budget. Endgame, however, favors a 
smaller scale, but grittier aesthetic more in the vein of Mad Max, the 
choice ultimately pays off for the filmmakers who manage to make a film 
with some visual power of its own. A1 Oliver (Zombie) stars as Ron 
Shannon, the reigning champion on a nationally televised death match. 
Oliver is no Snake Plissken, but having been cast mainly in supporting 
roles in the past, he does a solid job as the leading man here. 

During the game Shannon finds himself in a tough spot but 
thankfully a beautiful telepath named Lilith (Laura Gemser) is there to 
help him out in exchange for a favor. Lilith wants Shannon to help her 
and a group of telepaths get out of the city and escape the oppressive 
security service (their logo is virtually an exact copy of the SS symbol, 
subtle huh?) who condemn them as mutants and submit them to medical 
experiments. Shannon rounds up a gang of the most elite fighters he can, 
and with the promise of a reward in gold bricks, they embark on their 
mission. 

Along the way the convoy runs into a series of setbacks Including a 
brawl with a town full of black cloaked, homicidal, blind religious 
fanatics and a showdown with a gang of degenerate animal-men. 

Oliver wavers between his best Clint Eastwood and Kurt Russell 
impressions and much of the narrative is completely absurd, however, the 
gritty set design keeps it grounded enough that the movie can be taken 
seriously almost the whole time. Aristide Kassaccesi (who often goes by 
Joe D'Amato and is credited here as Steven Senson) provides more than 
competent direction. The fight scenes and action sequences are definitely 
a notch above other entries in the genre and the film also achieves some 
genuine atmosphere and suspense, particularly in the competition 
sequences that start the story. 

As expected, the more complex psychological themes that the film 
touches on, such as the relationship between violence and culpability in 
a lawless world, are merely superficial. Some elements of the plot are 
more problematic such as the way the telepathic mutants are treated 
hyper-sympathetically as government scapegoats and heralded as the 
future hope of mankind, whereas the animal-featured mutants are merely 
rapists and goons. Italian filmmakers, of course, are traditionally 
visually oriented and it’s no surprise that the film's powerful aesthetic 
makes up for the shallow storyline. At the beginning of the movie the 
fighters are placed in a dark labyrinth, forced to hunt one another down 
and kill each other lest they should be killed themselves. These shadowy 
alleys and abandoned buildings are wet and dark, but they are also 
teeming with diseased homeless and the camera gives us some lingering 
looks at rats feasting on some of their unlucky companions. In contrast, 
the desert sequences are dry and hot, once again littered with corpses and 
skeletal towns. 

Furthermore, it is pleasing to see that by the mid 80s directors and 
make-up artists could still think up clever ways to kill people; for 
instance, in Endgame a man is plastered through a wall so that his head 
and arms are sticking through the other side. When he pleads for death a 
member of his crew twists his skull around breaking his neck. Italian 
horror enthusiasts will also be interested to know that Kiehele Soavi 
was a second unit director on this film and appears in a bit role. I am a 
big fan of the genre and admittedly my opinion is a little biased when it 
comes to this review, but I can't help myself - this movie rulesi (T6) 
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RAZORBACK (1984> VUl nlm Unltad 

Diraetor - TtusssU Muleahy 
Screanplay - Ererett D« 1loeh« 

Warner ffoae Video (198V> 

Bring on the killer creature flick from Down Underl Based off of 
Peter Brennan's novel of the same name and directed by music video maker 
turned auteur Bussell Kulcahy (Duran Duran, Highlander), this 
distinctive Aussie horror ranks highly in the annals of aboriginal 
cinema. Hot that there are an astounding amount of efforts to be viewed, 
but this one stands tall and proud in representation as one of the more 
notable genre offerings from the outback. 

The setting sun paints the dusty sky an ominous orange as the 
dilapidated fences and churning fan blades set the tone of virtual 
desolation. Grandpa Jake lays his grandson down for bed and all seems 
serene until the loathsome razor back explodes through the walls of the 
house and makes off with the child. Jake is put to trial for the 
disappearance of his grandson and is met with derision by the locals. 
Luckily for Grandpa, there isn't enough evidence against him, so he is 
dismissed from the court without any further trouble save the opinions 
of the town's inhabitants. We are then hurled two years into the future 
ending up in a Hew lork apartment. Beth Winters is an animal rights 
activist and mild celebrity stirring things up on the evening news. 
Everything appears peachy on the home front as her exemplary husband 
cooks up some dinner for her after a long day of harassing meat mongers. 
However, Beth soon discloses that she must take a trip to Australia to 
cover the appalling kangaroo hunting that is threatening the animal's 
very existence. While crusading for the kangaroos in the town known as 
Gamulla, she has a brush with Grandpa Jake and he is ^uick to enlighten 
her on the joys of blasting a razor back. He is obviously still a tad bit 
sore about that oversized plundering pig. And he's got a fire in his eye, 

Beth makes her way over to the grimy pet food plant (aptly named Pet- 
Pakl) where the kangaroos are being ground up for dog nosh. She attempts 
to score some footage of the villainy through a window, but is grabbed up 
by one of the insane brothers that work at the foul plant. How these guys, 
Benny and Dicko, are quite possibly the most enjoyable characters in this 
film as two slimy, eccentric brothers that bring the film an ample dose of 
comedy and violence, sometimes in the same instance. Beth escapes Dicko's 
clutches and starts back towards Gamulla with Duran Duran pumping on 
the stereo. It's not long before those nasty brothers catch up and have a 
little fun with her. They try to rape her, but quickly pile back into 
their meat wagon as they feel an ominous presence. The razorback is upon 
Beth in no time. This kill scene is effective and chilling. There isn't an 
overabundance of blood, but the angles used really offer the feeling of 
no escape as Beth is ravaged by the unruly beast. 

In response to her death, Beth's husband, Carl, journeys down to 
Gamulla in search of some answers. He meets up with Jake and is pointed in 
the direction of Pet-Pak. Of course, he will have to squeeze the details 
out of those wicked brothers, as they were the last to see her alive. Carl 
plays it cool and makes no mention of his wife or that he is even 
connected with her. He consequently is forced to hang out with these 
characters as they go out and poach those poor kangaroos in the secret of 
the night. Carl can't stand the sight if this atrocity, and subsequently 
vomits all over Dicko. As a sort of atonement, he is left alone out in the 
wild for hours. He experiences some strange hallucinations that are 
wonderfully depicted with s\irrealistic values. Carl wakes up and 
realizes that he is being surrounded by wild boars and is chased up a 
windmill. After he averts danger for one night, the boars round up and 
knock the windmill down into a watering hole. He finds solace in the 
drink for a while, but eventually leaves as he realizes he can't stay 
there forever. As he walks through the barren desert he begins to 
hallucinate again and we are given phantasmagorical sights of 
landscapes tinted with a centralized hue along with dizzying camera 
movements. His feet are bloodied; pig skeletons erupt from the ground and 
taunt him everywhere he turns. While the entire film is shot 
exceptionally well, these scenes in particular really take you somewhere 
else. He finally stumbles onto a farm and is taken in by an attractive 






blonde. He mentions that he may have seen the Razorback and Jake shows up 
like it*s his job. The time has come for his vengeance. Carl decides to go 
home, but as he is waiting for the bus, he is called in for reinforcement. 
Can he stop this unfathomable creature?! Will he bang the blonde? Sot if 
he doesn't get rid of those deplorable brothers fiirstl 

This is such a solid film. It’s entertaining the whole way through. 

And I must go back to the surreal sequences in the desert as it surely sets 
this film apart from any other creature flick I have ever seen. So, it's 
kind of a mystery to me why this bad boy hasn't received a Region 1 release 
yet. Sure, it's on Region 4 DVD (Australia, South/Central America), but 
sxirely it has international appeal. Until someone comes back from lunch 
break over at DVD releasing headquarters, I guess it's time to feed the 
VCR. That is, unless somebody wants to hook it up with an all region DVD 
player, leah, I didn't think so. (JS) 

Blood Link ( 1982 ) Z.d«T Flln 

Director: Albert De Kartlno 
Screenwriter: Theodora Apsteln 
Snbassy Hone Antertalnnent (198^ 

This early 80s thriller is a curious film. It focuses on the unique bond 
between two Siamese twins who were separated at birth, a subject of intrigue 
that appears in the horror genre over and over {Basket Case, The Dark Half, and 
Dead Ringers to name a few). Michael Moriarty (Q: The Winged Serpent) stars as 
Craig and Keith Mannings. Craig has grown up without Keith and has been 
under the impression that he was killed in a fire. A series of Murderous 
visions, however, lead Craig to believe that he has tapped into a telepathic 
link with his brother who apparently has a pension for killing women. 

The film's biggest flaw is that it is just a little bit too serious of a 
movie; if it were a bit campier or sleazier, then a viewer would easily forgive 
the story's shoddy development as well as some of the awkward dialogue and 
pacing. As it is, we are forced to scrutinize some of these problems. The film's 
plot is not particularly convoluted (Craig discovers that he can see through 
hiH brother's eyes so he uses clues from visions to track him down and stop 
the murders) but its development is. The nature of Keith's psychosis is alluded 
to but never really explored and seems to contradict itself unnaturally. For 
instance sometimes it seems to be a wholly personal thing related to his own 
sadistic thrills w hil e at other times it is situated entirely in his 
relationship to hia twin, but the two sources never really connect and seem to 
be dictated by narrative convenience more than anything else. Craig’s position 
as a doctor who's neurological experiments seem to trigger his visions is 
introduced but it is never really explored either, nor ai^ the two men’s 
relationships with the various women in the film. The narrative is also 
troubled by an awkward sense of time, in particular, the sequence of events 
does not flow well and relationships are forged with unnatural qiiickness. 

Despite an unimaginative story filled with the aforementioned narrative 
flaws, many of the film's moments are still striking and memorable. De 
Martino dora a very skillful job with the suspense sequences; not only are they 
successful at building tension and conveying anxiety, but they also exude an 
air of isolation and claustrophobia, qualities that relate to the 
psychological condition of the twins which are never satisfactorily explored 
elsewhere in the f ilm . The direction also brings some style into the 
pr^entation of the visions. More than just a distorted first person 
perspective, we get a dream-like image that distorts the visions' connection to 
reality as well as the viewer's space of identifications. Ennio Morrioone's 
subtle but haunting score plays a significant role in the effectiveness of 
these sequences. 

Moriarty seems a bit oddly cast in this film. Physically, he doesn't seem to 
have the handsome, powerful qualities that the film tri^ to endow Craig with, 
nor does he seem to embody the psychotic sadism of Keith. However, he does work 
in the role in some strange way. lie plays the two twins as being uncomfortably 
similar which adds to the viewer's distress at trying to tell them apart 
towards the climax. The beautiful Penelope Milford (Coming Home), however, 
often steals the show when she's onscreen. Blood Link featvires a surprisingly 
high amount of nudity (nearly all of the leading ladies are undressed at some 
point) and some violent death scenes but, as alluded to earlier, they are all 
very tasteful, which unfortunately has the effect of drawing attention to the 
movie's flaws. (TG) 
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The Night God Screamed a97i> Clnanatlon Ind. 

Dlractor Lm Ifaddan 

Sereanvrltar - GU Lasky and Dan Spelling 

Marais Tldeo (1987) 

Smoke dope and find Jesus, What a way to get people to follow your 
cult, huh? !rhat is exactly what Billie Joe Harlan (an uncanny physical 
mixture of Charles Kanson and J.C, himself) preaches as he stands waist 
deep in a small body of water. He lifts his hands to the sky and rants on 
about how the pigs won't let them spark up and are totally killing their 
God buzz. He also reprehends the pastors for extorting money in the name 
of the Lord only to use it for their own devices. But he smells a Judas in 
the group, and she must be baptized to atone for her sins. He calls forth a 
hooded figure - deemed "The Atoner" - that snatches up the girl and 
proceeds to plunge her incessantly as the docile onlookers wince in 
confounded horror. Her body floats lifelessly and the title of the film 
comes into focus. 

We are then taken to the city where a pensive looking woman walks 
steadily with grocery bags in hand. She is confronted by a toothless 
vagrant, only to have one of the bags snatched from her. She then enters 
the soup kitchen where her preacher husband, Willis, spreads the word of 
the lord through bum's bellies. Willis has been trying to build his own 
church for nigh twenty-five years now, and the inability to do so has put 
an apparent strain on the marriage. On their way to a revival meeting 
with a giant wooden cross in tow, Fanny and her husband run into Harlan 
and one of his ardent followers. Billie Joe is awestruck by the wooden 
crucifix and lays himself upon it. This is a rather powerful scene and 
really gives you the creeps as you observe the mania in Billie Joe's eyes. 
While the minister cordially invites Christ boy to the revival, Fanny is 
beset with sexual innuendos by the other weirdo. The couple drives off and 
Billie Joe makes a plan to pay a visit to the mass. The sermon goes along 
well and while the collection plates are being passed around stone faced 
Billie Joe sits in the crowd emitting an ominous presence. 

The night comes to a close and Fanny walks their friend Paul to his 
car leaving Willis by himself. As Fanny is out imploring Paul to talk 
with Willis about spending all their money on his faith, Billie Joe and 
The Atoner move in. They take Willis by surprise and snatch the offering 
from his pocket. Willis pleads with them not to take the money, and in a 
sudden rage they stab him in the stomach and nail his arms to the crucifix 
as Fanny peers through the door. She is frozen in terror and can do 
nothing to save her husband. She hides as the aggressors flee the scene and 
walks into the room only to find her husband suspended by nails on that 
damned wooden cross. This is one of the more stunning and symbolic scenes 
in the film as we watch Fanny drop to her knees in front of her crucified 
husband. Billie Joe and his accomplices (save The Atoner who is still at 
large) are sentenced to death. Harlan, in perhaps his most powerful scene, 
throws out his hands and proclaims his martyrdom as he exclaims 
"Vengeance is minel" 

We fast forward about one year later; Fanny is still haunted and 
tormented by the voices of her past, luckily for her, the same judge that 
sentenced her husband's killers has decided to hire her to help around the 
house. The judge and his wife are off for a weekend retreat and ask Fanny 
to baby-sit their teenage kids. Fanny is a bit reluctant, but gives in once 
the judge states that the kids will not be able to leave the house. The 
teens are obviously more than a bit upset about being caged in all 
weekend, but Fanny keeps them busy by putting them to work. Almost 
instantly after the parents leave, Fanny starts to receive menacing phone 
calls that whisper lines from her past. The lights turn out and the phone 
goes dead. Someone is spotted in the back yard lurking, but it turns out to 
be a dummy with a nasty little note attached to it. The fear persists when 
a hooded figure is spotted skulking around the house and the leader of the 
siblings makes a connection with Fanny’s past. Tension mounts inside of 
the house and the teens lay a guilt trip on Fanny for attracting the 
killers to their home. One by one, the kids get bumped off and Fanny loses 
her mind a little more each time. The dreaded hooded figure descends on the 
staircase and Fanny charges him with a butcher knife raised high. Just 




when you think you've got it all figured out, this movie's sinister double 
twist ending will s\irely leave you with an enlightened smile on your 
face. Even though 1 know what's coming, it's still great every time. 

This film is just drenched with atmosphere. The exceptional 
cinematography along with the effective, avant-garde score sets the tone 
of apprehension and deception throughout the length of the film, I have 
to admit, the double twist ending really got me the first time around. I 
think that's why I still love it so much. When you watch as many movies as 
I do and that double twist actually surprises you, it feels awesome. This 
early 70s gem is most certainly not on DVD, but with a little effort you 
can sniff out the VES. If you are into those creepy early 70s thrillers, 
this is most definitely one to seek out. (JS) 

THE REJUVENATOR a988) 

Dlrvctors Brian Thonas Jones 

Screenvrlter: Slaon Nuchtem and Brian Thonas Jones 
Sony Video Software (1988) 

If instead of a struggling screenwriter, a controversial neuro- 
scientist had stumbled into Korma Desmond's mansion we would have ended 
up with The Rcjuvcnaior rather than Sunscc Bouloard. This movie is a hell of a 
lot of fun; it features great effects, solid acting, and a well paced script. 
The premise is a simple one: an aging Ilollywood actress named Elizabeth 
Warren spenc^ her fortune funding an unconventional scientist in his 
research to develop an age reversing serum. As one would guess, Elizabeth 
hopes to be the first human subject. The serum works like a charm at first; 
our former starlet is yoxing and beautiful once again and what's more, she 
has a renewed lust for life and is reinvigorated with sexual energy. Of 
course there is a catch - the serum, which is derived from the brains of 
cadavers making it inconvenient to obtain, must be supplied continuously 
in order to maintain youth. One can probably imagine where this is 
going... as more and more serum is required, our star has more and more 
trouble suppressing her dependency on it leading to deadly consequences. 

The Rejuvenator's screenplay is highly derivative, drawing major 
influence from sources that range from Sunset Boulevard to The Wasp Woman 
with heavy doses of Dr Jckyll and Mr. Hyde, The Body Snatcher, not to mention Re- 
animator. This is not a criticism, however, far from it, in fact it is 
probably the film's biggest strength. The movie is clearly an effects 
vehicle so if that's going to be its focus why not go with plot elements 
that are tried-and-true. Furthermore, cinephiles like myself will 
delight in spotting the shameless references and rip-offs. 

As far as its place in SO's horror cinema, it may not be the most 
profound or intelligent entry into the body-horror subgenre, but it is 
one of the most fun, and also one of the most excessive. Every time the 
serum wears off Elizabeth doesn't merely become old again, she becomes 
more similar to a walking corpse; her veins protrude, her bone structure 
pokes through, there are lots of ambiguous fluids going everywhere; it is 
quite gross and in each transformation she becomes startlingly worse, ly 
the end the effects do lose a little bit of their luster as they cross a bit 
too far into rubber suit territory, however, the eruption of fluids in the 
finale win us back over. It's also worth mentioning the live performance 
from the all -girl hair band. Poison Dolly's during a scene that takes 
place in a club. It definitely makes you remember what decade you're in. 

As if the title wasn't enough of a clue, the back of the box explicitly 
attempts to cash-in on the success of Re-animaior and From Beyond; While 
Rcjavcnaior is hardly on par with either of those two films, it is easily 
more watehable and more genuinely enjoyable than the bulk of rip-offs 
from the era. This Sony VES is the only version I have seen available, and 
like many Sony releases it still hasn't found its way to DVD. The quality 
of the transfer is pretty much as good as it gets for the late 80s. The tape 
I watched was in pretty good shape although the color wavered a little 
towards the end. Disappointingly, the feature is the only thing on the 
tape; trailers for other Sony releases would certainly have been welcome. 
This release really characterizes what was great about this period of home 
video. Rejuvenator promises to exploit one of the more outrageous trends 
in horror at the time and it delivers on its promise! (TG) 




The Muthers (1970 Dlaenslon Pictures 

Director: Clrlo ff. Santiago 

Screenvrlter: Clrlo V. Santiago and Cyril St. Janes 
TEC Tldeo a977) 

In the opening scene of The Muthers a gang of sexy, machine gun 
wielding, black, female pirates holds up a cruise ship full of naive 
tourists. If that imagery doesn't have you salivating then this film is 
not for you, but for the rest of us I will continue. When the lead pirate, 
Kelly (Jeannie iell), and her sidekick Anngie (Rosanne Eaton) return 
home they learn that Kelly's sister, Sandy, has gone missing and soon 
they discover that she has been taken to a Latin American coffee 
plantation where she is being imprisoned as slave labor. An agent for 
the Justice Department strikes a deal with Kelly and Anngie, providing 
them with immunity for their past crimes if they will go under cover in 
the prison camp as informers. Desperate to track down Kelly's sister, the 
duo obliges. In the camp the women find themselves at odds with the 
sadistic and merciless plantation owner Montiero (Tony Carreon). An 
opportunity to escape comes, however, when they befriend Hontiero's kept 
mistress and former prisoner, Serena (Jayne Kennedy). 

The box for this VUS is misleading as Jayne Kennedy never appears in 
the outfit she is wearing on the cover and those drawn to the quote, "a 
must see for Rambo fans," will almost certainly be let down. The Muthers is 
actually a curious little exploitation film that combines the popular 
blaxploitation and women-in-prison genres. Cirio II. Santiago, who was a 
forefather of blaxploitation (most famous for TUT Jackson) does a 
sufficient job with this film. The storyline, though quite predictable, 
moves at a quick pace and never struggles to keep the viewer s attention. 
As expected, the movie abounds with entertainingly choreographed fights 
during which our sexy protagonists beat the crap out of every sleazy guy 
they cross (and they’re all sleazy). There are also plenty of bare breasts 
and tight outfits, and the women in this film are particularly sexy. 

In addition to the standard blaxploitation/VIP fare. The Muthers 
offers a few moments of originality and surprising excess that keeps 
things interesting. When Kelly and Anngie arrive at the camp they learn 
that Sandy and another prisoner have escaped, but it is only a matter of 
time before Sandy's accomplice is apprehended. Kontiero makes an example 
of her by stringing her up by her hair in the middle of camp, forcing her 
to hang in agony until she finally dies. This scene looks frighteningly 
real and certainly adds a degree of menace and sadism to the film. Any 
male viewers who revel in watching this torture, however, are quickly 
punished in the next scene when the guard who aided the two girls’ escape 
is tossed into one of the cabins to be viciously dispatched by its inmates. 
There is also some cheesy humor in the dialogue. For example, during the 
escape sequence that takes up the last third of the movie a snake bites 
one of the women in the breast and she exclaims "just like every other 
snake I ever met - can't leave my tits alone." 

This film has two different VIIS releases; this V£C edition and a 
Continental Video release which features a variation on the same cover 
design (the latter appears to be more readily available but supposedly 
features some Spanish dialogue). The VSC version is a bare-bones release 
including nothing but the feature. There could be a difference between 
the cuts on the two tapes because IKDR claims the runtime to be 101 
minutes, whereas this edition is only 82. 1 really can't tell where the 
other 19 minutes would go, so this may just be a mistake. Hardcore fans of 
WIP and blaxploitation will definitely want to track this down, but 
anyone who appreciates 70s exploitation is likely to enjoy it. (TG) 
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WHO KilLED TEDDY BEAR? (1965) 

Directors Joseph Cstes 

Sereenvrlter: Z.eoQ Tokstyan and Imold Drake 
Sinister Video (bootleg) 

When viewed through the lens of home video the 80s tend to he 
hilarious, the 70s are often ridiculous, hut the 60s are always just 
fucking cool. This rule holds true in the case of Who Killed Teddy Bear? 
which is characterized by a style that, rather than being a credit to the 
filmmakers, is more likely an inherent result of the film’s time and 
setting. What separates Teddy Bear from other stylish 60s thrillers, 
however, is its grimy and subversive characterization of lew York City 
contrasting it with the sleek and sexy 60s lifestyle. 

The film stars Sal Kineo (Rebel Without a Cause) as Lawrence, a shy but 
polite busboy who we learn has a troubled life at home and a lot of 
psycho-sexual baggage that he can't seem to cope with. Across from Hineo 
is controversial dancer Juliet Prowse as Morma, a D.J. for the same club, 
who has been receiving troubling and offensive phone calls from an 
anonymous caller. Detective Kadden, played by Jan Hurray (better known 
as a comedian who made appearances on popular sitcoms such as The Lucy 
Show) takes a great interest in Korma's ease. We eventually learn that 
Hadden has made it his mission crack down on sexual deviants and sadists 
ever since his wife was raped and mutilated years before, 

Hadden's obsession with sexual perversion begins to frighten Horma 
as much as the phone calls and as the threat of violence grows while an 
avalanche of paranoia tumbles down as we approach the climax, wondering 
if the obsessive detective, the disturbed busboy or some unnamed lunatic 
is responsible. 

Anybody looking for a protagonist with whom to identify will be 
frustrated. Lawrence and Detective Haddens’ respective perverse 
obsessions mirror each other as they each attempt to displace their 
internal psychological baggage, leaving the viewer disillusioned with 
the notion of justice and accountability. Even Korma, however, is a 
difficult character as her unwillingness to trust anyone, including 
Hadden and a lesbian club owner, leads her to repeatedly place herself in 
vulnerable situations while placing the responsibility for a positive 
resolution squarely on her own shoulders. Ultimately, every character is 
a prisoner to the paranoia bred out of their inescapable preoccupation 
with their own self-interest. The film’s contrast between the glitzy, 
hyper-social, discotheque setting and the harsh, lonely city serves to 
amplify these internal conflicts exceptionally well. 

The performances are nuanced and the dialogue is thoughtful and 
interesting. Despite what appears to be a fairly low-budget, the story is 
executed well. The only criticism is that the ending lacks the same type 
of cohesiveness as the rest of the film as the filming and editing style 
takes a mildly psychedelic turn. 

The tape that I watched is a bootleg, albeit a well presented one 
produced by Sinister Cinema. The transfer seriously lacks in sharpness 
to say the least, and the film is expectedly scratchy with a relatively 
dull soundtrack. Despite all of these faults, the style is still very 
apparent, and as a result the movie remains quite watchable. IHDb lists 
several VIIS releases that lack concrete dates. There is no DVD release for 
this movie whatsoever and I have yet to actually spot an official video 
release in any format. It is really a shame because this film could 
benefit immensely from a better transfer and I imagine there is a large 
public that would be delighted to be turned on to this overlooked piece 
of progressive cinema. (TG) 
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WHO KILLED TEDDY BEAR? 
iy65Maj>nn (B&lW) 

PRODUCER: Everett Rosenthal 
DIRECTOR: Joseph Cates 
SCREENWRITERS: Leon Tokatyan, 

Arnold Drake 

Really grimy obscene-phone call chiller 
with a New York discotheque back- 
ground. Busboy Sal Mineo, guardian 
to a brain-damaged sister, writhes in 
bed while club hostess/deejay Juliet 
Prowse worries on the other end of the 
line. Jan Murray of the vice squad tries 
to investigate and acts so creepy that 
Juliet thinks he's the maniac. With 
Frank Campanella, Margot Bennett, 
and Elaine Stritch as Juliet's lesbian 
boss, who tries to help in her own way. 
Title song and discotheque hits written 
by A1 Kasha and Bob (baudio (of the 
Four Seasons). 
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Over here at Lunchmeat, we love cartoons. Stire, some folks call it kid’s stuff, and some of it very veil is; but for 
some of us, there is a certain appreciation for cartoons that can bring us beyond that notion. Perhaps it's those i 

charming old-^hool animation styles, or maybe those still surprising nods to things we can only understand now ' 

as "adiilts''. Kaybe we just like cartoons. Whatever the case may be, these assorted animated adventures still posses 
the ability to transport us to a faded time. A time when sitting in front of the TV (a little too close) with an 
endless bowl of sugar soaked cereal was the best life had to offer. We still like to visit these times every now and 
a gain. Only now, that box of cereal is a lot smaller than it \ised to be. 

Dracuu/Frankensthn - (1986) Congress Video Group/ Aoujemic Industries 

Here's a little gem that I picked up at my locail flea market for a buck. Without question, 
the title is what first attracted my attention. Congress Video - who distributed such titles 
as Hood Legacy and House of Seven Corpses - goes for the Golden Book approach with this 
double bill. The cover promote that it is "Educationally Approved" and even has a "Golden i 

Guarantee" to further emulate the children's video giant. Even the animation itself is akin 
to Golden Book styling as most of the GB stuff I have seen is not really animation, but close- 
ups of still illustrations (look for the Golden Book He-Xan Adventures!) I was pleasantly 
surprised with what awaited me on the tape. 

The stories are curtailed into about fifteen minute segments and are narrated by a 
distinguished voice that, unfortunately, can get a bit grating after a while. This is due to 
the fact that he is reading the story as you would to a child; slow and very matter of fact. 

However, he does manage to implement a few characterized voices to break up the tediiun. What 
really grabbed me about this cartoon were the parts they actually left in. Por instance, in 
Dracula they tell of Lucy drinking the blood of a child and how they must cut Lucy's head and ^ 
heart from her body to destroy her. Pretty explicit stuff for a kid's cartoon, huh? 

Frankenstein is also enjoyable as it paints the monster as a literate and communicative 
abomination. The ending to this one is rather bleak, but it fits with the story nicely. The 
running time proclaims sixty minutes, but both of the cartoons combined can't be more than ^ 

thirty minutes tojs. iou can pick this up on Amazon for about $5, but this is something best i 

fo\ind at a flea market or Salvation Army. How I just need to find the Congress Video version ^ 

of The Time Maehine/War of the Worlds double bill! 


Dtacula 

Frankenstein 


Classic DtwUe Feature 
byBiam SuAerand Mary Shelley 
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Monster m m Pocket; The Bre Scrbul/The Schnozzes - (1992) Hanna-Barbera productions 

After an immensely successful toy-line followed by trading cards, comic books and a let 
us not forget that wonderful HES game, here is the animated special based on our favorite 
fun-size freaks. How, if you are familiar with the characters of MimP and the roles they play, 
you might be a little surprised at the way the characters are portrayed in this cartoon. But 
then again, if you aia keen on HimP, then you know that the characters have been subject to 
change since their birth. 

Cartoon stalwarts Don Lusk and Glenn Leopold are at the helm for this one. Shown on ABC 
as a Halloween special, this story portrays Konster Kountain as a prison for the bad monsters. 
Vampire (now the leader of the baddies) concocts a potion that shrinks the moimtain along with 
all of its inhabitants. The miniature mountain is then blown away to Los Angeles where the 
good monsters team up with famed writer Edgar Raven's daughter, Carrie, to combat the bad 
monsters and try to figure out how to get back to their normal size. After some careful 
deduction, the monsters realize that in order to get back to normal size, the good guys need 
laughter and the villains need screams. Rakes sense to me. There are also tons of nods to the 
classics in this animated pleasure. Ky favorite is the actress character that goes by the name 
of Rae Faye and resembles Elsa Lanchester as The Bride. Gotta love it. The animation is pretty 
standard Hanna- Barbera fare, and that ain't bad! I have seen this around on eBay for about $5. 
I found my copy at a yard sale for a qxiarter. Did I mention it comes on a blue VHS tape? A- 
mazing! 

It also comes with a f eaturette of a cartoon called The Schnozzes which is absolutely 
fantastic. This cartoon comes off as a bit more edgy as it drops words like idiot and stupid as 
, the characters ins ult each other. The episode concerns a dog race that at first seems to be a 
j lesson not to gamble, but ends up being a reason to never give up on your friends. Imagine 
I Rocko's Rodern Life mixed with early Simpsons mixed with animals with huge noses. I have 
never seen this cartoon anywhere else. 
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fl IT’S TIME FOR CROSSWORD-O-RAMA! R 

Be oiw of the first three peof^ to comply the crossword with afl of the correct answers, malt It In to the address provided and 
you will reeleve a priie pack full of random goodies for you to efQoyl That's ri^ht cinepMes; prize packs! Just cut out the pa^e 
(p h o t ocopie s are entirefy acceptable for those who choose not to de^ their rine) and man ft to the fodowinq address 

lunchmeat 

C/0 The Crossword Troll 
710 Glendalouqh Rd 
Erdenheim. PA 19038 

Please he sure to incliKle your name, address and shirt sire! The troll awaits your entry! Good hiclt. fiends! 
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4. Cerman Increased his Price with tMs picture 
8. Hunqry house plant 

IO. This major is cominq heme to war! 

11 De Palma's evil sister 

12. Yeung, attractive, fashienabie 

IS. That's Mr. Big to you! 

IP. Y-Ray canine 

21 This Nicheisen once employed Jack 

22. Werew^ves. Frardfensteins, movie-goers, rfi my! 
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6. Made the Incredible Man melt 

7. Italian movie. Russian vampire 

9 . Walter Paisley and Unde Wniy 

15. Cushing made four films with AIR this Peter only made three 

14. Blaxorcist 

15. Legendary screen scr%e 

14. Godftrther of ev^oltation 

17. Dracda's brother 

20. Ravens and writing ded(s 
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Picture, if you will, a spunky and effervescent woman standing a little less than five feet tall on a set full of stark naked actors instructing them on how to move, feel and 
speak while she scratches her pen feverishly on a mess of jumbled papers that somewhat resemble a script. That's Doris Wishman. She has been dubbed 'the female Ed Wood' and 'the 
queen of exploitation' as well as countless other nicknames by those who have written about her before me. These endearments are entirely accurate and give a strong indication of what 
kind of artist Doris was; however, there is something so glaringly distinct about Doris and her creative essence that make me admire her beyond any flattery of words. This is not because 
her films are the greatest nudie cuties, roughies and softcore comedies ever realized on film, or because she is one of the most prolific female directors of the sound era. It is because her 
films harbored a true passion and an unconventional pizzazz. She was a filmmaker; she was an auteur in her own right 

Doris attended the same drama school as Shelley Winters, but never really got going as an actress as she admittedly never truly applied herself. She moved down to Florida 
with her husband, Jack, after being offered a job by a relative to run a film distribution company based out of Miami. After some years of working in the business, she received a call from 
a man named Peter Homer about doing the distribution for a film entitled And God Created Woman which some of you cinephiles may recognize as that steamy piece of celluloid starring 
Brigitte Bardot that caused quite an uproar due to it's sexually explicit nature. Sadly, her husband passed away the day before she was to meet with Peter and she was hurled into a state 
of grief and despair. Thankfully for us. she decided to take a stab at directing and producing to keep her mind off of her late husband. She borrowed SIO.OOO (twice!) from her charitable 
sister and she was determined to make her first feature film: Hideout in the Sun ( 1960) 

Now nudist films (also referred to as naturist films) were making a slew of money at this time. This is mainly because the courts deemed It perfectly okay to depict naked men 
and women in this context as the nudist lifestyle was seen as salubrious and free. In reality, all this meant was that the masses could go and see some skin without going to an X-rated 
theatre. Doris lacked any training in regards to making a movie, but she did have an advantage in knowing where to take a film once it was completed. And since the nudie films were so 
hot, she figured why not? But this wasn't just any nudie film. This one had a tiioughtful plot line, sontething that was rather secondary in mainstream nudie films of the era. Two bank rob- 
bers go to what they think is a country club to avoid the fuzz, but it turns out to be a nudist camp and one of the robbers falls in love. Now that's a bit more than your average nudie cube! 

Doris is quoted as saying. 'When you don't have money, you've got to have gimmicks.' She made her words come to life with her next film Nude on the Moon ( 1961 ) which 
needs no further explanation. This film really came out at an auspicious time as people were intensely curious about the moon and it managed to propel her career as a filmmaker. She 
continued on making a number of nudie cube films such as Diary of a Nudist Gentlemen Prefer Nature Girls {^SS2) as well as a film starring voluptuous burlesque performer Blaze 
Starr in Blaze Starr Goes Nudist ( 1962) which is decidedly a favorite among Wishman fans. Alas, the nudie films had started to become old hat and a new kind of film was putting butts 
in the seats: the roughie. 

To the uninitiated, roughies are sexually explicit thrillers leavened with violence and drama. These films constituted the same exploitive nature, but gave Doris a chance to real- 
ly cut her teeth on making a new sort of film with a bit more substance She was now coming up with lurid btlesto likes of Bad Girls go to Hell and A Taste o//7es/r (1967) that 
sported wild and blaring tagiines such as. 'Possessed with sex. they know no shame!' and 'Sex was her masterl Lust was her desbny!' As the 60s faded out and the more lax 70s came 
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vug: {omefhing Weird Video (19??) 

DVD: Something Weird Video (2004) 

Bao Gins GO to ueiL (t965) 

VHS: Video Treasures (19??) 

Dt^ Something Wtird Video (^tOO) 

THe AMaZiNG TTaNSPiaNt (t97t) 

as loiiis Overman 

VHS: Eleetrie Video International (f9Sf) 
DVD: Something Weird Video (?00f) 


Let Me Die a W0MaN(t97g) 

VHS; Something Weird Video (1993) 

DVD: Synapse Films (2006) 

A NiGHt to DiSMeMBer ms) j 

VHS; Gorgon Video (t9S9) ^ 

DVD; Elite Entertainment (2001) 


Soon thereafter, Doris dabbled in porn with the films Satan WasaLadyi^QlS) and Come with Me My 
Love (1376) before directing the controversial Let Me Die a Woman (1978). This was a documentary style film 
which contained gruesome footage of a sex-change operation that eventually led her to make the gory 1983 
must-see-to-believe film A Night to Dismember. Doris then retired to Miami where she made the films Satan 
Was a Lady (not a remake of her porno, but an entirety new film), the comedy film Dildo 
Heaven (2001 ) and her last film completed posthumously called Each Time I Kill (2007). 

Doris Wishman succumbed to cancer on August lOth, 2002 in Miami, Rorida. 


Doris was a tremendous individual. It's true; her films were not 'good' per se. 
but her films carry an innate character with them that shine through the lack of skill and dis- 
play a sense of purpose. They are distinct in the way tiiat her flaws were consistent; and in 
this consistency, her nuances emerged. That is truly a beautiful thing. Michael J. Bowen, film 
historian and ardent cinephile, has done a muhitude of writings and interviews regarding 
Doris and is in the process of writing Doris's life. If this brief article has piqued you interest 
at all, i would highly suggest checking out what he has to say once the book has dropped. He 
IS quoted as saying, 'H Doris's cinema has taught me anything, it's that I should learn to be 
myself*, and I couldn't agree more. But one thing Bowen never touches on is this; for the 
aspiring filmmaker, there is no better mentor than one who always acts on what inspires 
them, no 


in, Doris started doing some films that really allowed her to make her dent in the film world. She did a wacky and outrageous 
film entitled The Amazing Transplant {W}) that concerns - man, I love this -a penis transplant from a dying man to a 
poor soul that just can't get it up! But perhaps the films that gave her the most recognition are the trio of movies where 
she employed stripper Chesty Morgan; the woman with the 73 inch bust! People came out in droves to ogle Chesty's 
anomalous bosom in the films Double Agent 73 ( 1 974) and Deadly Weapons ( 1974). Unfortunately. Chesty was a 
bit difficult to work with (Wishman was quoted as calling her a 'monster') and her thick Polish accent required full 
dubbing, so she killed her off and decided to make a third film called The Immoral Three ( 1975) that was supposed 
to be Chesty's daughters out for revenge. Charlie's Angels anyone? 
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as Lewis Coates 


THE BLRGK CRT 0989) 


as Lewis Coates 
No apparent English language release 


No apparent English language release 


Cozzi had been dedicated to sci-fi since he was young The would-be director sold his first story 
at 16 and quickly established correspondences with well known pulp writers. He even made a micro- 
budget feature length adaptation of The Tunnel Under the World, a story written by his friend Frederik 
Pohl. This experimental film even achieved some recognition in the underground circuit His dream was 
to make science-fiction like the American B-movies that he grew up with; unfor tunately, this type of film 
was and still is virtually impossible to make in Italy. Still, every chance Cozzi got, from his early collabo- 
rations with Dario Argento, to his later Hercules epics, he managed to sneak in as much pulp sensibility 
as he could. The sheer range and creativity that Cozzi exercises while doing this creates a curious dis- 
course on the Italian film industry, an institution that paradoxically provided its filmmakers with surpris- 
ing creative freedom while simultaneously binding them to a strict set of rules. 

Die success of higWjrow, big budget American scHi in the late 70s and early 80s like Star Wars. 
Blade Runner, and Alien did eventually open opportunities for commercial sci-fi m Italy and, like many 
other film makers. Cozzi hopped on the bandwagon Cozzi's first commercial sci-fi film was a Star Wars 
copy called Slarcrash. Aesthetically, many of the films spacecrafts look like they were from a poor mans 
Sfar Wats, however, the film's story is more of a throwback to Ray Harryhausen style epics. Less than 
subtle nods come in the form of sword wielding robots and a Talos mock-up who plays guardian to a plan- 
et of Amazons. Obviously the stop-motion is nowhere near as impressive as Harryhausen's. and the story 
is highly muddled, but somehow the fun is still there. Audiences apparently agreed considering it was 
the highest grossing film for Corman's New World Pictures at the time. 


Two years later Cozzi had the opportunity to direct another sci-fi film called Contamination. This 
project was bom as an Alien rip-off and was produced in the hope of achieving the same type of success 
that Fulci's Zombie saw in the wake of Dawn of the Dead To capitalize. Contamination snatched up 
Zombie star Ian McCulloch for the lead and Cozzi headed down to South Amer ica with his crew to begin 
filming. Cozzi had no illusions about the fact that he was doing a ripoff; in fact, he still believes that the 
title should have been the explicitly literal Alien Comes to Earth.^ However. Cozzi crafted a story loose- 
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DVD: Westlake Entertainment (2003) - as Alien Contamination 
DVD: Blue Underground (2004) 
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THE KILLER MD8TKIUR6RIN (1975) 

OVD: MondoMacabro(20Q4) 

STHRGRHSH (1978) - as Lewis Coates 

VHS: Charter Entertainment (1986) 

DVD: BCi Eclipse (2008) 


Luigi Cozzi's filmography as a 
director and writer is inconsistent at 
best, ranging from the absolutely 
magnificent {The Killer Must Kill 
Again) to the utterly incoherent 
{Hercules II). At a glance, his 
career looks like that of a low 
cost low maintenance film- 
maker willing to take on any 
project he could get. This is 
partly true; Cozzi was happy to 
take the work he could get 
however, he always found a 
way to make sure creative 
control remained in his 
hands. The results are some 
of the strangest (and most 
absurd) genre films to come out of Italy Why then are Cozzi's 
films as a body of work interesting to fans and critics of Italian cinema? After all. there 
is hardly an ounce of originality to be found within his twenty year career, and one can hardly point to 
any widespread influence that his movies had on ftalian film or fantastic cinema in general. When it 
comes to Italian exploitation, however, originality and influence seem like an afterthought compared 
with aesthetic power, an area where Cozzi was. at the very least determined to make a mark. 




fy around two elements borrowed from the Ridley Scott classic: eggs and exploding chests. The rest of 
the movie is about as purely 50's sci-fi as you can get featuring a tone scientist crusading against an evil 
invasion, a government conspiracy, soldiers in gas masks, etc. Stephen Thrower characterizes the film 
as 'daft but engaging.'^ This is certainly a fair description, but its important not to downplay the 'engag- 
ing.' So many genre copies were hardly watchable. falling short in their attempt to mimic visual styles 
that were out of their league. Contamination shuns those requirements to take you on a purely enjoyable 
sci-fi ride and as a result the film stands with a few other notables like Larry Cohen's brilliant The Stuff 
as one of the few movies to adopt this stylistic choice in the 80' s. 


A disparity between the public’s positive reaction to these movies and the producers' will- 
ingness to give Cozzi more sci-fi films makes his statement that Sci-fi was considered worse than pornog- 
raphy seem startlingly accurate. Despite the considerable success of these two films. Cozzi was still not 
able to make any other significant sc-f i movies in Italy. His pair of Hercules epics exploit a Harryhausen 
aesthetic similar to Starcrash while plugging robots and lasers in for the traditional hydras and swords. 
Again, this film is entertaining, but much more of the fun comes from its bizarre qualities than its narra- 
tive devices or effects. Cozzi spoke about this film as 'science fiction in disguise,' but unfortunately it 
wasn't quite good enough of a disguise.^ 


Perhaps Cozzi’s most significant contribution to Italian sci-fi was also the one that wore the 
best disguise. This came during his early partnership with Dario Argento. Cozzi began work with Argento 
in a scenario that this writer is extremely jealous of. He was working as a film critic, and was apparently 
the only one interested in talking to Argento following the lackluster release of his first film. The Bird With 
the Crystal Plumage. The two became friends based on their mutual interests and Cozzi began working 
with the relatively obscure director on the script for Four Flies on Grey Velvet Argento's second film. The 
Cat O' Nine Ms was a big success and in a matterof a few weeks Cozzi found himself as the right-hand 
man to one of Italy's hottest young directors. As it turns out Cozzi's largest contribution to the story was 
the ides for the film's titular effect a beautiful science fiction device stitched seamlessly within an other- 
wise realistic thriller.^ In the movie a recent advancement in science allows investigators to see the last 
image captured by the retina before death. When the autiiorities use this method on one of the movie’s vic- 
tims the image they obtain appears to be tiiat of four files. This enigmatic clue merely adds to the mystery 
until the true image is revealed in the finale, lliis was the first time that Argento had the courage to reach 
beyond the traditionally rigid structure of the mystery narrative and, furthermore, it was very well 
received. In this case, however, the device is more than simply a fun idea; it powerfully enhances the film’s 
underlying theme of the instability of human perception. 


It is interesting to note that Cozzi himself was very adept at directing suspense. This is evi- 
dent in his masterpiece as a filmmaker, The Killer Must Kill Again, an intelligent, stylish, and gripping gial- 
lo from 1975, and in his 1973 contribution to Argento's short lived TV series Door Into Darkness. The 
Neighbor' which, although toned down for television is still engaging. The incoherencies and amateurish 
qualities of the sci-fi films come from Cozzi's own over-anxiousness to jam them full with every sci-fi ele- 
ment he could fit. perhaps out of fear that it would be his last chance to work in the genre. 


Cozzi's contributions to scHi run the gamut from the absolutely profound to the silly and out- 
landish; but most schf I fans will tell you that this range of functions is precisely what they love about the 
genre. Perhaps even more than its close cousin, horror, science fiction is capable of presenting powerful, 
thought provoking ideas as well as entertainment. Not only is it difficult to separate the two elements, 
but as masters like Bradbury, Asimov, Arnold, and Cronenberg have proven, when the genre is at its best 
it is downright impossible It could be that the unpredictability and subtlety of the genre's symbolism is 
the very reason that the uninitiated have so much trouble with it For Cozzi however, there was no alter- 
native ■ his genre, as he plainly states was 'galaxies, spaceships, aliens, and robots.'^ Its shame that 
Italy never caught on. but thankfully we still have the videos. (T6) 


Alien Arrives on Earth, Dir. David Gregory, Blue Underground, 2003. 

Thrower, Stephen. Beyond Teron The Films of Lucio Fulci, England: FAB Press. 2002, p. 17. 

Alien Arrives on Earth, Dir. David Gregory. Blue Underground. 2003. 

Palmer ini, Luca M. and Gaetano Mistretta, Spaghetti Nightmare, Key West Fantasma Books. 1996. p. 35. 
Alien Arrives on Earth. Dir. David Gregory, Blue Underground. 2003. 



T here is nothing quite like strolling through your seemingly everyday flea market or yard 
sale and happening upon a table chock full of priced-to-go VHS tapes. Oh. the won- 
drous gems that I have found resting next to piles of dingy unused Christmas cards and 
rusty saw blades. But in the heat of the moment, I ha^e neglected to take these few, but so 
very important precautions when buying these chunks of plastic gold. Sure, these VHS 
tapes never go (or should never go) past the few dollar mark, but it's always good to ensure 
your investment. I would much rather buy a working movie than a VHS shaped paper- 
weight, you know? 

Keeping this in mind, I have decided to share with you fine cinephiles a few rules 
of thumb that I have learned and now customarily abide by when shopping for these reels 
of the weird and wonderful. I do hope that you find these tips the least bit useful while you 
are out on your next video purchasing excursion. And away we go! 



First things first; when you finally spot that glorious table 
spilling over with a colorful array of VHS boxes, be sure 
that they are not baking out in the sun. The sun (and its 
drilling, torrid rays) is the bane of the VHS tape's exis- 
tence. True, the vendor just might have gotten a raw deal 
in regards to the point of sale, but they should have 
enough smarts about them to know that putting tapes in 
the sun is certainly not conducive to the longevity of the 
video; however, this sort of situation happens all too fre- 
quently and VHS are a bit more durable than one might 
think. The best thing to do is see if the tape is warm to the 
touch. If it is. welt, that's not a good sign. At this point, it 
would be best to ask the video monger if the tape has 
been in the sun long or how he/she stores them regularly. 
Another thing to remember: if the box Is faded, it's proba- 
bly been in the sun (or a comparable form of heat expo- 
sure) for a lengthy amount of time. I would be cautious of 
this also. In my own view, if the person seems amicable 
enough, I always, always ask about the tapes. How long 
they've had them, if they have watched them recently, 
stuff like that. It's always fun to learn the history of the 
tape; you can also make friends and get better deals! 

Now if you find a big ol' box that is away from the 
peril of the sun, here is where you can really dig in. Of 
course, any titles containing attractive words such as 
blood, terror, babes, monsters, or if the box Is adorned 
with some wickedly fantastic cover art that's a no-brainer. 
It's also helpful to be familiar with the releasing compa- 
nies of the time as you can usually tel) the caliber (or lack 
thereof) of a movie by which company was releasing it 
(you can get a good look at a number of companies on our 
inside covers!). I would be careful with budget labels like 
Goodtime Video and Video Treasures. While these compa- 
nies released some really terrific films, they weren't exact- 
ly concerned with the quality of the actual cassette. This is 
readily apparent when you actually hold one of these 
cheapies in your hand. It has about the same weight as a 
Nilla wafer. On the other hand, companies like Vestron and 
Magnum Entertainment have always used sturdy cas- 
settes. and in my experience, hold up markedly better than 
the aforementioned companies releases. Now, after you 
go through and pick out all the winners, the next step is to 
make certain that the video inside the case is indeed the 
corresponding tape, imagine that feeling when you just 
scored a sweet copy of Fulci's White Fang and you go 
home and prepare to pop it into your VCR only to find out 
it's a Sweatin' to the Oldies Vol. 4 tape instead. Oh. the 
humanity! So remember, kiddies, always check the tape! 
Once you have the tape out of its box, it's time to inspect 
the tape itself. Be sure to look for any flaking inside the 
cassette. I have picked up a few videos with this particular 
flaw and the prints are always battered and don't last very 
long. If you can avoid it, avoid It. If you are all good on the 
flakes, shake the tape around a little. A little noise is fine, 
but if it sounds tike a shoebox full of matchbox cars, put 
down the tape. That sound means that the tape is much 
too loose and that will most definitely affect the picture 


and sound quality. If these two things check out, then 
you can measure up the quality of the tape itself. 
Simple enough, right? Right! 

After picking up some gummy worms and six- 
pack of brew-doggies you are now home and ready to 
view all of your newfound treasures. But wait, when 
you put on the video it jumps and sounds awful: bum- 
mer-rama. huh? Not necessarily. Play with the tracking 
button a bit. Just because you have auto-tracking does- 
n't mean it can handle an unruly 15 year old VHS tape. 
Still not working? Have no fear. When tapes sit for an 
extended period of time the magnetic tape will become 
loose and make the video appear to be ruined. This can 
usually be fixed by fast-forwarding the tape all the way 
through and rewinding all the way back. You may have 
to do it a couple of times, but it will tighten the tape 
back up and reduce, if not totally cure the tape of any 
Imperfections. See? It's magic! 

Now that you have reinvigorated your VHS. 
it's time to keep it that way. When you store your 
videos, the best way is to store them upright. This is to 
prevent any unneeded sagging of the actual tape which 
will lead to those nasty jumps. Also make sure to keep 
them in a cool, dry place. Humidity and heat are terrible 
for VHS tapes; they will ruin them with great celerity. 
Also, be sure to keep them away from any sort of mag- 
nets or other electronics. It may seem perfectly natural 
to keep your VHS on top of your T.V. or speakers (even 
I am guilty of this), but it can prove to be considerably 
detrimental to the tape. 

After you are done watching your newly 
refreshed video, be sure to rewind it all the way and 
take it out of the VCR completely. When you leave your 
tape in the VCR it keeps the tape stretched out from the 
cassette and that can be extremely harmful to the tape 
if left like that for an extended period of time. And last, 
but certainly not least always put your tapes back into 
the cases. The best are clamshell cases as they give the 
tape full protection from dust and mild temperature 
changes. Video stores picked this up quick; Hence, all 
the boxes cut into clamshells. Big boxes are just as 
good as clamshells; not to mention, they have some of 
the coolest aesthetic value of any VHS out there. I have 
a bit of a propensity for the big boxes! After your little 
slice of entertainment is tucked away, it's always good 
practice to run a cleaning tape through your machine 
about every 10 uses. This frequency should most defi- 
nitely keep your machine running smooth and strong. 
Gotta love those cleaner tapes! You can even find ones 
with musical accompaniment! 

Well, my fiends, that's about it. I hope you 
have learned a little something from this crash course. 
Even if it's just that gummy worms go great with beer, 
at least that's something. And remember, there are so 
many fantastic films that only exist on VHS. Let's be 
sure to take care of them. In return, they will take care 
of us. Keep those damn eyelids peeled and glued! 0 



LUNCHMEAT 

Links of death 




httpt//wv.t««froBth«er7pt.coB 

fiow these guys offer a little more than your standard 
red and white on blaclc horror T's. High quality shirts 
and superb taste in films. Besides horror, they also 
have some killer designs that are sure to please 
af cionados of the strange and unusual. The Pit shirt 
is aboslutely fantastic! 

bttp://v%rv.lC8nBB«ll70urbr8ins.eoB 

This is an amazing site run by my buddy Danny; he is a 
stand-up guy and knows >iT.5=i shit when it comes to 
movies, music aind media in general. This site is 
updated all the time and is always overflowing with 
hilarious, informative article that always hit the 
spot. Cobra Commander for Prez! 

http://wv.8er0a1tstoTlaB-dvd.eoB 

These guys are my new heroes. So many rare and hard to 
find movies at your grimy fingertips. If you don’t 
have a VCR, this is the place to go. All hall the 
ScreamatoriumI 

http://vw.bthroughr.eoB 

Here is an online zine that is a total blast to read 
throiigh. Updated once a month with a brand new i^ue, 
th^e guys and ghouls never skimp on the meat. A haven 
for the horror and Halloween inclined. These guys have 
liquid candy com runnning through their veins. 

http://vw.x-0nt0rtalnB0Bt.eoB 

How much fun can you fit into one site? A shit ton! 
Vintage 80s commercials, outstanding article and 
Just general nostalgia. Action figures, candy, toys, 
and games: what more can you ask for? 


http://vw.cov 0 Tbrov 80 r.eoB 

Oodles and oodles of cover scans for hours upon hours of 
endless amusement. An unfathomable amount of cover 
scans ranging from cereal box^ vinyl covers, p\ilps and 
tons of comics. This place will suck you in. 

http://vw.tra8hp8l8e0.eoB 

For the rarest and most obscure eurosleaze in all its 
glorious incarnations this site is your one stop shop. 
Our friend Brian at Trashpalace carries so many films 
on DVD, DVD-R, and VHS that you won't need to look 
anywhere else for a longtime, not to mention all the 
posters, lobby cards, toys, and music. 

http://vw.radlatlon-8lekn08S.n0t 

This site is put together by a kindred spirit of ours, 
completely dedicated to the obscure and esoteric - check 
it out now! 

http://vw.lt8onl7aBOVl0.eo.ak 

This site is truly awesome, not only is it a great 
resource for technical information on exploitation of 
all shapes and sizes but its collection of screenshots, 
coverscans, and wallpapers is absolutely mindblowing. 

http://vw.8nrvlveth0outbr0ak.eoB 

Remember choose-your-own-adventure books? what if 
they were movies^, and what if they had zombies? get 
the idea? 

http://vw.culttr8ll0r8.blog8pot.ooB 

If you're looking for exploitation trailers this is the 
place, seriously... spend a whole day at this website - 
you can! 
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Female Hellcats Ruling Their 
Men With Tire- Irons As Their 
Instruments of Passion! 
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